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Y ALLISON in"BIG GAME" 3

| THE BROADWAY
STAGE SENSATION

SUPERBLY SCREENED

The Story

« LEANOR WINTHROP, the charming wife of Lawrence
Winthrop—"Larry,” his friends call him—believes her husband and
heir to the millions of the old Boston Winthrops, the personification
of manhood.! The straightlacedness of Boston palls on her, and

when the Winthrop attorney tells Larry of a letter proving the certainty of
gold on a certain Canadian property, Eleanor induces her husband to take up
the adventure, despite his reluctance.

The two set out for the Northern woods. Three weeks later, they are
in a “Hotel" at Banquette, a little village on the edge of the Canadian
wilderness, with Fort Du Lac, their destination, still some hundred miles away.

Henri Baptiste, a Canadian-French guide, is engaged to take them to their
destination. While at the Banquette Hotel, they meet Jean St. Jean, a hunter
of women as well as of the creatures of the wild. The sight of the ravishing
Eleanor makes his heart leap,

St. Jean believes in primitive tactics. Seeing Eleanor, surrounded with
the dainty wearing apparel which she is packing prepafatory to getting out,
he springs at her, kissing her full on the lips. With a‘blow, Eleanor pushes
him away. He leaves, clasping a dainty silken garment he, has seized, and
feclmg a more burning desire for her. .

Then the trapper bribes the guide to devise a ruse by which the couple
will be stranded within walking distance of St. Jean’s cabin. Henri succeeds,
and the couple, finding themselves abandoned in the wilderness, with neither
Jean nor his team in sight, they repair to the cabin near them. %

St. Jean reqches his cabin, while a relentless blizzard sets in. ‘The startled
occupants decid¢ to make the best of the situation. St. Jéin talks endlessly
of his past amdurs and of his method of despatching recalcitrant husbands.
Larry feels unegsy and Eleanor is afraid.

One night the couple hear a disturbance, Larry springs out of bed,
opens the door, and is confronted by St. Jean, pacing the floor like an enraged

“ beast. Larry questions him; immediately the towering St. Jean whips out

his knife, brandishing it over Larry's head. Eleanor, nearby, expects Larry
to spring on the rhan in her defence. But Larry is motionless, and St. Jean
taunts her with har husband’s cowardice.

Larry stands fwith fists clenched, taut with fear. With a_last. doubting
look at her husbard, Eleanor runs to her b bolts the door, and places

a heavy chair agalnst this. The weight of St. Jean pushes in the door, and
he lurches forward to where she u standing horrified.

" MAY ALLISON in a Scene from B'G GAME.

Two-Column Scens Cut or Mat No. 58.D

At the call of his wife’s appeal for help, Larry changes. He enters the
room to find his wife struggling in the arms of the brutal St. Jean. On Larry's
approach, St. Jean disengages himself, and turning to the enraged husband,
assures him that in the end, he, St. Jean, will be the possessor.

After days of heavy snow, a brilliant sun shines, indicating passing of
the blizzard. St. Jean, pack on back, enters and, crushing Eleanor to him,
tells her she must leave her husband and go to Quebec with him. Eleanor calls
for Larry. With new born strength Larry springs at 5t. Jean's throat, jerking
him away ffom Eleanor. It is he who now feels infuriated. The fight is to
the death, and’ the husband struggles like a madman.

With almost superhuman strength, he snuffs out the life of St. Jean with
one powerful grip on his throat, so winning back his manhood and the
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w in E'-s““‘ by Jackson Rose. Ari dirt.r.'rar. Sl'dflt] Ullman,
One-Column Scene Cut or Mat alone in a forest cabin with two menm, Elesnor Winthrop found
No, B8.A confronted by the alternative of being the property of one or the

of them—one who was husband and the

These compelling scene cuis are
intended (o accompany the publicity
storiss contained in this book that

The Cast

A &{rlro Special Production. Adapled by Edward T, Lowe, Jr., from
the New York stage success by Willard Robertson and Kilbourn
Gordon. Directed by Dallas Filsgerald, Photographed

MAY ALLISON in a Scene
from BIG GAME.

On.—-Colllmll Scene Cat or Mat
No, 58.B

you will lake to your newspaper
editors They are of high grade
gunlity
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ND THAT 1S by taking it
A away from somebody who has
{ itt. Remember that all the
money in the world, unless it is gold in
the ground, is in somebody’s possession,
Money doesn’t grow on trees, and
the chances are that you are never
going to find any considerable amount .
of it. Therefore, if you do get it,
you have got to do so by taking it
away from someone else.

Now there are ways and ways of
doing this. During the recent crime
wave in New York City much of
this transfer of wealth was effected
through the medium of a pistol and
a blackjack. But these are not the
methods that we advise our exhibitors
to employ. They are dangerous and
sometimes result in long terms in jail.

Rather—we urge that the showman with a picture
theatre bend every energy of his being toward getting the
public into his house and thus effect the transfer of currency
from their pockets to his. This can be accomplished by
showing good pictures and letting them all know in advance

that they are good pictures, and therefore well worth the
secing.

That is what this book is for, to help the showman in
his advertising and exploitation of this production. For,
we know from experience that if a picture is a good one

MAY ALLISON in a Scene from BIG GAME.

Two-Columna Scene Cut or Mat Neo. 58.C

On this page ars more scene stills from the heart of the story's action
that are intended to accompany the publicity stories you take to youwr
newspaper editors. Remember that a scene still heightens the value of a
news story from the reader's standpoint by about one hundred per cent.

THE BROADWAY |

BIG GAME?” | S’

MAY ALLISON in a Scene from BIG GAME. g

Three-Column Scene Cut or Mat No. 58.E

and is well advertised it cannot help but make money. As
none of us is in business for his health, the object of making
money may be considered as a fairly important one.

There is a tendency that too frequently prevails among
showmen, it is feared, to grow careless in their exploitation
and advertising of the pictures they book. Booking so many
pictures week after week, the story soon gets to be an old one
to them, and they allow themselves to get into indolent habits.
It’s always easier to sit still and have things brought to you than
get up and go affer them. Expenditure of effort always
seems irksome. ;

It is this regrettable tendency, however, that we wish
most particularly to counteract, for we know from the object

lessons of others that it is very easy for showmen to fail in
R::iness. The one sure cure for this, though, is Hustle and

stle. Insolvency cannot stand up against them.

18

# So if the showman is not afraid of exercising his muscles,
helcan always provide himself with an ive means of
keeping out of the poorhouse; and this book with its
suggestions is one of the means of his doing this. We have
canvassed the proposition thoroughly, and dug out every good
idea that is concealed within the story. And we know that
as an advertising proposition—it's THERE.

Go after it from every angle, just as we have outlined,
and then see if it doesn’t make a difference in your attendance.
Have you ever played to standing room, say, for a month,

continuously? It can be done and is being done by exhibitors

all over the country. But they have to WORK to do it,
and we find from the reports that come into us that the most
successful are the men who are simply indefatigable in their
exploitation and advertising.

And You, like they, will find IT PAYS.

EPAGI Trunex)
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A Lobby Display - Why?

Because it very often is the deciding factor in
tranamitting to the passerby the merits of the picture.

Because it in your most eloguent salesman,
bespeaking entertainment and an exceptional
program.

Because its appeal electrifies attention by its
broad appeal.

cause it succeeds better than any other medium

in giving the strong high-lights of the picture you
are showing.

Because the atills represent the most dramatic
epinodes of the picture.

And Because Good Showmanship Demands It
Because, without it you are like a general about to
give battle, who has omitted the needful preparations,

—e
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STAGE SENSATION
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Putting It Over

Consider your lobby as a8 merchant considers the
window space at his disposal. You have a limited
amount of space, and you wish to have your display
represent in abstract the fine points of the picture.

For this purpose, Matro has put out an assort-
ment of stills. The collection comprises two
22x28's and six 11x14s, handsome hand-colored
stills representing the best craftsmanship posmible;
ten Bx10's done in rich warm sepia, Lvin' the
appearance of photographic portmits. Title and
synopsis cards accompany the scene stilla.

Remember that though these stills have variety
in size, they have none in quality—they are the
best obtainable.

Make The Most of These Beautiful 22x28’s

[Pace Foun]
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“BIG GAME’* SHOWS
PRIMITIVE COURAGE

All lovers of the photoplay, with the
gift of discriminating pictures of* dis-
tinction and rare merit from the ordi-
nary, will unite in hailing the announce-
ment that “Big Game"” starring Ma
Allison, the popular Metro star, wiﬁ
come to the ...... Theatre on ......
forarmof ...... days.

I M'ay Agl;m; has won a numerous fol-
owing er appealing personality,
and in this photodramatization of tge
famous New York success by
Willard Robertson and Kilbourn Gor-
don, she has a medium for the rich
expression of her dawmling personality.

The reason “Big Game"” will be
enjoyed by everybody without excep-
tion is that its appeal is so universal,
the story of a man's fight to convince
himself that he is no coward, and to
save the woman he loves. May Allison
has the part of Eleanor Wintg , the
charming wife of “Larry” Winthrop,
heir to the millions of the old Boston
Winthrops. She believes Larry the
essence of all things manly, but during
an adventure in the Northern Canadian
woods, to find hidden gold, her convic-
tion totters when she finds him afraid

of Henni iste, a Canadian-French
ide. Bm‘in bent on winning
“leanor by force, and the transforma-
tion of Larry from & weakling to an
infuriated vengeful primitive is one of
the fine achievements of the picture.

The ing cast includes Forrest
Sunle;m Cecil, Zeffie Tillbury,
William Elmer D'Albrook.

and Sidney
Edward T. Lowe, Jr., did the tation,
Dallas Fi directed, Jack-
son Sidney Ull-
man is responsible for the art 'zuigns

and execution.

MAY ALLISON IN ““BIG
GAME,” STAGE SUCCESS

Is 2 normal man, a civilized man,
prepared to t to the death for the
reputation love of his wife? This
is the thrilling theme of “Big Game,”
the Metro special starring May Allison,
which cnmf es to the ...... eatre on
...... D i

“Big Game” is the story of such a
test, and the struggle occurs in the
Northern Canadian wilderness, whither
“Larry” Wi heir to the Win-
throp P his charming wife,
have come adventuring. Their guide,
Henri Baptiste, decides to nﬂﬁ‘opriue
the wife. Larry is selzed with fear,
until his emotions come to play, and
there is a fierce, brutal fight.

For her ing cast, Miss Alli-
son has Forrest ey, Edward Ceci
Zeffie Tillbury, William Elmer an
Sidney D’Albrook. Dallas Fitzgerald
directed this adaptation from the New
York stage success of Willard Robert-
Rot .::owgloh T Biward T Lowe

se : e,
Jr, made the screen adaptation, and
Sidney Ullman did the art direction. -

a
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Accessories

FOR YOUR LOBBY:

TWO 22x28's, hand colored.
SIX art colored |1x14's, and
TEN seopia prints.

FOR YOUR BILLING:

ONE smashing twenty-four-sheet.
ONE arresting six-sheet.

TWO compelling three-sheets.
TWO splendid one-sheets,
Window Card of half-sheet size.

FOR YOUR NEWSPAPERS:

A mine of publicity matter prepared by trained newspaper men.
ADVANCE

and REVIEW stories for your dramatic editors. Prepared

matter for your program. 3

S Cuts in varieties of ONE three-column, TWO two-column, and TWO
one-column cuts. Procurable in either mat or electro form. STAR-CUTS
in mat or electro. Ad
Cuts for the newspapers, ONE four-column smash ad, ONE three-column,
ONE two-cc'umn, and a one-column ad. TEASER Advertising Aids and

in two-column and one-column sizes, obta

Catch-Phrases,

FOR GENERAL EXPLOITATION:

Novelty Cut-Out Herald in color.

And This Stunning Slide

“Big Game" is, and

Mail Can_ipaign

Mail this preliminary postcard a week before showing:
Dear M

May Allison, the resplendent star of the screem, wever had a more

fitting wmedium for her in “Big Gome” the daoring
ortrayal of an wnuswal triangle, which comes here om .......... as the
giq atiraction.

We have seem her in other pictures, bul mever before hove we had
the same sheer thrill of delight. “Big Gome” iz unwsual because of its
theme of a wife who thought her husband everything that was and
courageous; of his ing cowardice before an arrogant trapper of beasts
and women, and of hiz supreme test.

We odvise you lo see it, becouse ¥ iz s0 different.

3 Very sincerely,

HMM&WMMW“M:
Dear
This is ther reminder regarding May Allison in "Big Game” o
which we l::; ;:s recently. 'Th will come here on h and -lﬂ
run for ........ T E
{'M:ixmoflhfmﬂmruﬂﬁopbtmﬂql’oﬂoflhumli
nary, and if you really want an evewing of ewfertainment, when you will
be thri b::dudwfofmh.ﬂm&wlugmu
other half, be sure to see “Big Gome™ ¢ don't remember
onything like it in o long time, and we're swre you will thonk us for

pbhg you this tip.
ome ond see o husband and o sitranger battle for the love of a
Yours very sincerely,

-

£
3
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THE BROADWAY
STAGE SENSATION

“Big Game,” starring May Allison,
had its first showing yesterday at the
...... Theatre, and from the beginning
there was no doubt about its merits.
The audience manifested great enthusi-
asm. It will nm for ...... more days.

Whether it was the personmality of
May Allison which took the audience

for both contributed in putting “Big
Game," the Metro special, a picture in
a class by itself. It is very rarely

« that the reviewer has had the privilege

of seeing such a perfect combination of
a brilliant actress and a strong, com-
pelling plot

plot.
It gives the lie to the statement that
all the plots have been worked thread-
bare. picture tells of the Canadian
of Larry heir to
the “and
his wife, Eleanor, who thinks her hus-
band the epitome of manliness. Their
guide, Henri Baptiste, likes to trap
women, and knows how. He decides
Eleanor i

.

and provides a series of thrills that
brings the blood racing through the .
veins.

N‘l‘heyp:tkum is even bdte; !ll‘xrn the
ew success by Willard
Robutmln‘dhgﬂbwm Gordon, from
which it was ay Allison here

adapted from the New York stage
Mofwmudlm-ul

And results fulfilled expecta-
May Allison has the starring role, and
portrays the wife who
accompanies her husband on o
ndvu:t;.m. The wife discovers her hus-
u m.m.&
du:idnt: her; but the hus-

-




ALLISON in"BIG GAME”

Use These Exceptional Publicity Stories

THE BROADWAY

STAGE SENSATION
SUPERBLY SCREENED

CHANGE FROM SUB-
DEBTOMATRONROLE

“One never does anything so well,
but that it could be done betler,” is a
saying that might be attributed to May
Allison, whose latest picture, “Big

Game” is now showing at the ........ Y

Theatre. The popular young Metro
star has forsaken the dashing, vivacious
type of comedienne roles which she has
recently poftrayed on the screen, and
has taken np the more serious parts of
the young matron,

“l always have said that 1 would
never play in a picture that called for
me to enact the part of a married
woman,” said Miss Allison. “I have
held out for the young girl type, the
fun-loving American girl persomfication,
in all my recent pictures, as I believed
that was the part 1 was most suited
to enact. :

“l am no believer in signs, but my
last picture, ‘Big Game,' calls for mesto
play the part of a young matron, So
I suppose | am making my debut as the
young married woman, and my screen
fan friends will see a more dignified me
than they have been accustomed to."

“Big Game” is a Metro !ﬁen'l.l ‘yro-
duction adapted from the New York
stage success of Willard Robertson and
I(:'Il?:ourn Gordon, Dallas Fitzgerald
directed and Jackson Rose photo-
graphed. Edward T. Lowe, Jr, made
the scenario, and the art direction was
done by Sidney Ullman.

May Allison's supporting cast in-
cludes Forrest Stanley, Edward Cecil
Zeffie Tillbury, Willam Seser, and
Sidney D’Albrook.

h MAY' ALLISON

One-Col. Star Cut or Mat No. 58.F

FORREST STANLEY IN
PICTURE, “BIG GAME”

Forrest Stanley, matinee idol and
hero of many picture plays, plays oppo-
site May . Allison in “Bi Gpame." now
showing at the ...... heatre.

In the part of the frail New England
youth who goes into the Northern
woods to regain his health, Mr, Stanley
has a part especially fitted for him and
one that calls for genuine .Hmﬁg

“Big Game" was adapted by Edward
Lowe, Jr., from the Willard Robertson
and Kilbourn Gordon stage play of the
same name. Practically all the action
takes place in the woods of Canada and
for these scenes Miss Allison and her
company made the trip into the North
and there used a real lumber camp as
the setting.

Are Blondes Losing

Allison Absolutely Doesn’t Believe It

Blhy Allison, whose luutbpjctnre
“Big Game,” is now showing at e
Theatre, repudiates the statement that
blondes are on the wane.

The popular Metro star, famed as a
perfect blonde type, offers several per-
tinent paragraphs to sustain her beliel

Hér remarks were provoked by -the
assertion of a New York dramatic

Moreover it that thi
brunette was d?.mul superior of her
fairer sister.

“Whoever conceiyed the wild idea
that blondes were the weaker m

atve, rveceives fam leters from

oint of the globe and in

¢. One of the ques-
m

whether or not her blonde hair is
real or falte, Afizs Allison has
tried fo find some.mway she
let these prople knmow i
vincing tway. that

She declares that the only
solution to the problem she
i: to send ¢ each a sirond
air.

Favor ? May

honest-to-goodness blonde, who never

spot 3 hand-made blonde as it is to
distingnish black from white. Besides,
the natural marks ol character do not
go with the drug store kind.
I“ilmlhlonﬂehwﬂ!.udlhaw
must come naturally. At
nu&mm‘;::mhamamh:}
mwrhdlir generations So
tIhlleellint am qualified to speak for

5
i
f

blonde stands is truly fem-

inine. ‘Their clear, crystal i

Truth shines from their eyes; and they
ease
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NOTED WESTERN POET LAUDS
FINE ARTISTRY OF “BIG GAME”

John Steven McGroarty, author of
the California Mission Play, and
laureate of California, expressed him-

scenic effects that have been worked
out, both on remote locations and in
covered stages, for Metro's special fea-
ture production of “Big Game"” now
showing at the ...... Theatre, as the
feature attracticn.

May Allison is starring in the screen
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More Good Reading Material for Picture Fans

THE BROADWAY

STAGE SENSATION
SUPERBLY SCREENED

MOUNTAIN BLIZARD
SHOWN IN PICTURE

“Big Game” Settings Not Axtifi-
cial, But Realistic Portraying
Of Natural Scenes

—

A blizzard that swept the high alti-
tudes of Northern California provided
a backdrop for the big scenes in Metro's
special production of "BiSmee." star-
ring May Allison, now wing: at the
........ Theatre. :

When filming of the new picture was
begun, Bayard Veiller, chief of produc-
tions at Metro's West Coast studios,
planned the sending of an expedition to
the Canadian for the big scenes.
But when it was found that the woods,
miles of snow and mountains back-
ground required by the "script were to
be found within two days' trip from
Hollywood, the nearer journey was
made instead.

In addition to the human players who
participated in the spectacular snow
scenes, a team of shaggy sledge dogs that
have seen service in several polar expedi-
tions, were used by Miss Allison. The
malemutes that were driven through
the land of the Midnight Sun by Stef-
fanson on his last dash to the uncharted
regions of the Far North, made their
initial appearance before the camera
for this production.

“Big Game" is a screen version of
the Broadway stage success by Willard
Robertson and Kilbourn Gordon. It
was prepared for the film by Edward T.
Lowe, Jr., of Metro's scenario staff. The
supporting company includes Forrest
Stanley, Edward Cecil, Zeffie Til 3
William Elmer and Sidney D'Alb
Dallas Fitzgerald directed.

MAY ALLISON
One-Col. Star Cut or Mat No., 58J
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May Allison

Life While Taking Pictures

“If I'm not ruining my clothes, I'm
breaking my neck!”

May Allison, Metro's flaxen-haired
star, is author of the above statement,
in discussing her picture, “Big Game,”
now showing at the ...... Theatre.

“Why, 1 completed. a picture, “Are
Wives to Blame? in which I had to
ruin a perfectly stunning and elaborate
evening gown, by a midnight plunge
in the ocean” said the winsome May.
“And the first thing that I had to do
in ‘Big Game' was a perilous ride on
a runaway horsel

“And that's just one of the many
hazards I had to perform for the sake
of realism. But, really, T don't mind,
though sometimes 1 catch my breath,
and wonder how it will all end, when
T undertake some risky stunt.

L
...;%

:

ered Her

One-Col. Star Cut or Mat No. 58.K

“l1 got one thrill after another in this
picture. It was different from any I
ever did before”

!Thnu:lnry of "Big fGnmme" is taken
rom the stage o same

t was adapted for screen
by Edward T. Lowe, Jr.

E

Has at  Role “Big
Game,” & Picture of Wild,
Edward Cecil, well known

patrous of the silent drama, snd fomer

throughout the country for his vivid

s of “heavy” types, plays an
2" starcing oy Ao

M%hwﬂwvhlng ........
. Cecil is

Metro’s M.mmémg

coast studios He has played in sey-

eral of the company’s recent special
mm{rﬁgmh : “Cin.

Dana, and “The Price of Redemption,”

in which Bert Lytell is starred.

In “Big Game,” Mr. Cecil enacts a

role that he is well adapted to play,

and one that offers him every .

ﬂll!hﬂ}whrst’hi}vﬂﬁlity. H'?ﬂ:

pears as Jean a Cana

Waﬂdhmm of dﬁnﬁno‘:

with Jim Corbett in Burglar and
the Lady"”; played with' Peggy Hyland
in “The Lost P " and with
Eleanor Fair in “The Girl of Bohemia."
The cast Miss Allison in-
cludes, besides Mr. Forrest Stan-
ley, who the male role;

D and Tillbury.

Fitzgerald directed the picture.
The stocy

Plenty of Snow, but No Whiskers

&uﬂﬁof&ewﬁﬁumm
than the olm.;;amuldu
the greatest obstacle to photograph-
ing of winter in Southern Cali-
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THE BROADWAY
STAGE SENSATION
SUPERBLY SCREENED

{ Osieitivn f Bitciest, B . That P, Catch Phrases

BT ALLISCR
34-Col. Star Cut
or Mat No. 58-L

Why Did You |
Look at This?

And the same reason that
caused your eye to pause will
bring other eyes to this picture,
proving the value of culs in af-
tracting motice. They bid for that
attention the exhibitor wants and
are the strongest kind of on asset
in putting over the publicity you
desire.

Cabin In Woods
For Lobby Scene
Rq)mbt'nnTOﬂdw Life

In Winter Time As Ad For
“Big Game"

Those persons who are not attracted -

by the big outdoors as pictured in the
woods and camping, fishing and hunting
scenes are so few that they af™ slmost

‘megligible, The average city or town

dweller nearly always has a deep-seated
longing to be out in the open somewhere
and therefore likes to pause and look
at representations of wild scenes,

In addition to the attraction such
scenes have for the regular run of peo-
ple they appeal because of their natural
beauty. And in presenting “Big Game"
the exhibitor is given an unusual op-
portunity to make a display in his lobby
that will be sure to hold the attention
of the public.

As a background have your carpenter
construct a setting representing a log
cabin, This can be easily and quickly
made by using rough bark. The cruder
and more backwoods it looks the better
for creating the atmosphere you desire.
For the windows use oiled or
paper. This paper should be of suffi-
cient thickness so as to show dimly the
light shining through from the inside
of the cabin.

Around the log house place trees,
It will not take many pine trees to make
an artistic grouping about the hut, and
these can be procured in most commu-
nities by a short trip to the outlying sec-
tions. Some branches and leaves
scattered around will serve to accentuate
the woody appearance of the whole,

As ‘the story deals with the Canadian
northwest in the winter timé you will
naturally want to have snow, and for
this artificial snow will make the neces-
sary frigid appearance. If the exhibitor
has space enough in his lobby the out-
door féature might be further played up
by nrn:g::__ln camp-fire using a red-
colored e light to give the scenic
effect, )

Depending upon the amount of space
which can be devoted to this form of
decorating the exhibitor can carry out
quite an elaborate scheme by installing
some stuffed animals and more trees,
ard even a miniature frozen lake.

_Mixed in with these nature decora-

lnde use of in the wnmwd umu.

[Pace Eonr] o

every
‘been demonstrated as

Umbrella And Fat Man
To Ballyhoo The Picture

Circus methods are usually depend-

able fog getting the crowd because
they have, been tried and proveu in
part of the country and have
right there
when it comes to having necessary
attraction
One of those methods can be tued
very' handily in exploiting “Big Game,"
On one of those super-sized umbrellas
which are usually met with on the beach
or as sun shades for drivers of drays
have inted in large letters “BIG
GAME AT STRAND THEATRE.”
Have this umbrella carried by a
man. If he is not of big build natura
a few pillows and judicious pndding
soon make him ol, the propcr size,
he is attired in a loud checkered sui
with a plug hat he will get ulenty oi
notice,  In addition to the on the
umbrella he could carry a wich sign
announ: the showing of “Big Game”
with May Allison in the stellar role.

CATCH PHRASES
for advertising and publicity notices
\NAAY

Pw-gvﬂdmlhuhnwl?w:m?y.
Showing how primitive tactics may bring unexpected results,
Whu.l“dwﬂdlaiuﬂ;t-n:-h;indm
mlwﬂmﬂlﬂ:ﬂwhﬁh-w;m
In which the man of the city learns the stern law of the woods.
Ouam%.hv‘low.:dllirﬂn.w.
Ho-.mh.mh::dh:r—d-wmu.m
Wherein the tough tactics of the northwest wilderness proves how thin

h&-mdm II

Use Animal Throwaways

Did it ever occur to you just why
those little animal crackers have such a
widespread popularity and why they
have remained as a commercial staple
when the big bakeries have changed
their form of crackers and cakes scores
of times?

Bearing that proven fact in mind, the
exhibitor can make use of the same
theory in exploiting “Big Game” and
following in the same line of popular
advertising make very attractive throw-
aways in the shape of animals with
which to advertise the picture,

making up these throwaways, on
the | picture side showing the animal

should be the title "BIG GAME” and
the lines “starring May Allison at the
...... Theatre.” On the reverse side
could be used one of the teaser para-
graphs,

These animal teasers because of their
unjque form would be an advertisement
of the kind to be carried home to the
kids and would therefore get a much
wider circulation than just an ordinary
throwaway, For in addition to the
family reading what is on the animal
advertisement that large part of the
population which always takes an inter-
est in the things with which children
are playing would be noticing them.

MAY ALLISON

Two-Column Star Cut or Mat No. 58-M "

Sporting Goods As
An Exploitation Help

Tie Up With Stores In Special
Window Display For “Big
Game"

o)

Any part of the year is always an
open season for the sporting goods
stores and whether it be summer or
winter, they always can find it con-
venient to advertise goods for those
who are contemplating spending a vaca-
tion in the woods or the seashore.

Particularly are they always giving
prominent space to all matters pertain-
ing to hunting and camping. In the
first place, such things form ' mighty
good window decorations and the para-
phernalia is of that nature that will
cause the average person to stop and
look at it carefully. .

To the exhibitor who is showing “Big
Game” this sporting goods proposition is
one that is too well adapted to-his par-

théey could state,
“"When hunting Big Game use a Win-
chester repeater, but when secing ‘Big
Game' go to the ...... Theatre and
watch May Allison.” Other cards
could be worded appropriately to the
special articles advertised,
In addition to the cards the exhibitor
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THE BROADWAY
STAGE SENSATION
SUPERBLY SCREENED

Why Small Cuts, Unclaimed Money, Teasers and More Stunts

COSTUMED ANIMALS
MAKE STARTLING AD
ManﬂiudAs_.bmuorTi'u'l

To Advertise the Showing
Of “Big Game”

If you were walking down the street
attending to your ordinary every-day
business affairs and suddenly saw a
bear, or some other animal usually
classed as big game strolling aleng the
same thoroughfare, you would certainly
stop to look. Even if your first view
disclosed that the animal in question
was not a real one but a clever make-
up, it would still attract your attention
because of the thrill the first sight
caused you.

That is the test of any advertising.
If it gete the attention of the person
and is able to hold it, the message the
thing is presenting is sure of being put
over with the crowd.

For the showing of “Big Game," the
exhibitor has this sifiking form of
advertising to call upon, and it is given
additional value because of the fact that
it fits in most appropriately with the
title of the picture.

In preparing this exploitation, the
showman should have no trouble in
hiring from a costumer some animal
masquerade costumes. In picking the
costumes choose those which represent
big game such as, bears, deer, li
tigers and animals of that sort. If the
entire outfit cannot be procured, get the
head and then you can have your man
attired in a jumper costume to cover
the rest of his person.

A sandwich sign should state:

BIG GAME

Is what the hunters
call me.

“BIG GAME"

Is also a jiﬂm‘r
starring

MAY ALLISON

If you are having more than one
costumed animal travel the streets, the
signs they carry should have different
wording. 1f they are being sent out in
groups, some of the big game adver-
tisers should have throwaways to hand
out announcing the showing,

A

MAY ALLISON

Two.-Column Star Cut or Mat No, 58-N

Program Teaser
Paragraphs

THE NORTHWEST TRAPPER BELIEVED IN PRIMITIVE TACTICS and
when he saw the beautiful bride and her city husband starting over the wild traila
of the snowy wilderness, determinaéd that he would take the bride for himself.
What his wild designs lead to is grippingly portrayed by May Allison in the Metro

picturization of “Big Game,"” from the Broadway stage s, now being shown
st the ;e 70 « + Theatre,

L] L]
( ‘I-IEII HUSBAND A COWARD! The besutiful girl-bride could hardly credit

her eyes when she saw the man to whom she had plighted her troth meekly take

unclatmed money,

direct o

Unclaimed Money

Any man who falled 1o claim money that rightfully belonged to him
would be a subject of comsiderable. curipsity to the average persom.

To the showman ideas are moncy and the exhibitor who makes money
out of his ideas and does not seek the eredit for it is simply treating il as

Meitro wanis (o anmounce your claim lo your money ideas and so when
you hove put over some clever stunt or exploitation sohich has brought Irm
good resulls, send the story—and also o picture of the stunt with the bill—

J.ED.MEADOR
Divector of Advertising and .‘Dublx'city

Metro 1476 Broadway NY.

the inwulta of the half savage trapper
and cringe before his opened knife.
But she changed her opinion later.
What caused this change is shown in
an intensely interesting - by
May Allison in the Metro version of
“Big Game,” from the Broadway suc-
cess. Atthe ........ Theatre

-

DOG TEAM SLED T0
GO THROUGH STREETS

Trapper On Roller Skates As
Novelty Driver For Stunt
In “Big Game”

In these days of automobile travel
around the country when even a horse
drawn vehicle is rapidly becoming a
curiosity, every strange form of loco-
motion draws a certain amount of

attention, and therefore can be used for
an advertising medium.

For the showing of “Big Game” the
exhibitor can take his choice of several
different forms of transportation and
still stick closely to the spirit and char-
acter of this story of the great north
w 1

One of the most effective, and one
which is sure to create a great deal of
interest is a dog team. Naturally a dog
team is associated in evervone's mind
with winter weather and snow but for
the exhibitor this can easily be changed
so that the well known sled could
travel the streets behind the dog team
by placing it on rollers like those used
in roller

In iising a dog team it is probable

that there would be considerable trou-

ble t!udns:tomiuthc
harmess, but this v ¢ disturbance would

formenwm per stories.
the team should
be a man attired as a . In using

4
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the tra coul out
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of ¢ tor
of the sled the exhibi might
room to decorate it with one sheets or
lobby stills.
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MAy

It Was No Time To Smile

plays superhly the pant of Eloanor, who came of the best poople in Bostun end
suddenly had to outwit ome of the worst in the north woods —on his owa ground.

From the Broodway swage his by Wilard Robernon and Kilbourn Gordan, Directed by Dallas Fissgerald

Four-Colurmm Ad Cut or Mat No. 58-DD

- In ordering any or

A Mﬂﬂ m wm" m’u FOI'EB’— all of these ad culs,

K R which come in electro

Sach hd ¥ htkb‘ ‘: or mal form, be sure o

| test came, when they were aguercd in a cabin state SIZE snd NUM

| the Camadian Woods, the unwilling guests of Jean BER. Im tii way you

| St Jean, who knmew mo law but his own desire. will  prevent mistales

| and insure getting the

I cuts in time.

| And don't forget to°

be liberal in your adver-
tising appropriation, IT
PAYS,

Oneonlumu Ad Cut or
Two-Column Ad Cut.or Mat No. 58-B8 Mat No. S8.AA

)
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I SUPERBLY SCREENED

They’re Loaded for Big Game ||

“Loaded” in the sense that they are ||
ready to be fired, that the psychological ||
appeal in them has been well tested, and
that the discharge is certain to bring
results.

The stark power of the picture is re-
flected in every one of these four ads— |
from the smashing four-column one, ]
with its vigorous figure sketch, to the |
little one-column ad, big with drama. |

Every one of them will stand out prom- |
inently and draw immediate attention. |
This isn't accidental—the most prominent
poster artists in America are responsible
for the art work, and specialists have |
taken extra pains with the reading |
matter.

We know know you will get results for |
the box office by using these ads. If |
your advertising program follows some
specially dcﬁncﬁ policy, and you do not |
want to use the reading matter, that can |
casily be mortised out by your printer, |
and your own copy substituted. (|

Don’t forget that in addition to the \
really vital art work, there is the addi- !
tional appeal of May Allison, as the star, ||
and the fact that “Big Game” is an adap-
tation from a Broadway stage success.

| L % SRASINE

Only A Husband To Protect Her!
And Eleanor Winthrop, so poignantly impersousted by

Hﬁ*hunﬂl.—
Tt i S T 8 T Rl e e e et f b
trapper’s everimres o .
Elasmer fought firoe of the dilemme b o wory thet will wir the hemnt desply

K Condon D 5 Dol Pt

[ ‘Il

Three-Columa Ad Cul or Mat Neo. 55.CC
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Henry Arthur Jones is
counted one u]‘ the most
eminent uf living l*,'ugﬁsh
dramatists, one of the

distinguished company of

writers including J. M.
Barrie, Arthur Wing Pin-
ero rHH[ ,IUIJH (;rl/.\'ﬂ'uf'fh_\'.

{mong his many success-

ful plays are:

A Clerical Error
Silver King

Saints and Sinners
* Judah

The Dancing Girl
Crusaders

The Bauble Shop

The Tempter

The Masqueraders
The Triumph of the

Philistines
Michael and His Lost
Angel

The Rogue’s Comedy
The Physician

The Liars

The Manoeuvres of Jane
Carnac Sahib

The Lackey’s Carnival
Mrs. Dane’s Defense
The Princess’s Nose
Chance

The Idol
Whitewashing Julia
Joseph Entangled

The Chevaleer

The Heroic Stubbs
The Hypocrites

The Evangelist

Dolly Reforming Herself
The Knife

We Cant Be as Bad as All
That

Fall In, Rookies

The Ogre .
The Divine Gift
Mary Goes First
The Lie

Cocl:kho' the Walk

Henry Arthur Jones
said:

I was powerfully interested in“The Four Horsemen”
frombeginnmgtoend. It proves that a film play
can hold and delight an audience through the entire
evening. The production was magnificent, and.had

an imaginative quality. I have lately been saying

that Imagination, which is almost banished from our

spoken drama, may find a welcome refuge on the
sereen. I should like to send my compliments to
Mr. Rex Ingram for his able and comprehensive
management of the many scenes and effects of this
fine drama. I wish he would take my Venetia
Superba in hand.

With thanks for your kindness in giving me a most
mtereahng ‘evening.

F 4

Faithﬁllly yours,
(Signed) HENRY ARTHUR JONES

The Four Horsemen
Of the Apocalypse

A REX INGRAM PRODUCTION
———Adapted by JUNE MATHIS—

has been playing to incredibly consistent capucity
business in New York, Chicago, Los Angeles,
and other big cities

It Will Be Coming Your Way Soon

KEEP POSTED BY INQUIRING OF

ETRO

ma. Wj




MAY ALLISON in"BIG GAME”|

One-Sheet
No. 587

Evye - Capturing Billboard Broadsides

Billboard displays are rec-
ognized by knowing show-
men as the best medium at
their service, in reaching
thousands of pedestrians
passing past any given spot.
Spread the picture all over
town, by means of them.

|| Our cut-out window card, to the right, has
already won its way both with exhibitors and

| merchants. A scene of

“Big Game'' is shown.

Order a good supply of these cards, and put them
into the windows of the merchants.

The

Twenty-four

Sheet—As

Thirty-four-Sheet No

Powerful

58.7

Medium - Sized

I hree . Sheet
No. BB-W

Posters

The one-sheets at the right,
and the extreme left are
tiny, but there's big appeal

in them—they never fail in

making people stop, look
and decide. They work all
the time.

THE BROADWAY

STAGE SENSATION
SUPERBLY SCREENED

provided

And forﬂleblgmntuiafeﬂowﬁntMetmhn
to get instant response, look at the
twenty-four-sheet below. This and the other posters
are the work of the Fine" Arts Lithographing Com-
pany, of which Joseph H. Tooker is president.

As It’s

Big

Showing Big Momcnts ln “Big Game”

Six-Sheet No. 58.Y

These splendid three- and six-sheets, advantageously dis-
played, will enable you to BAG SOME BIG GAME, in the
way of packed houses, and high-mark receipts. M.lke them
your busy, twenty-four-hours-a-day salesmen.

Three-Sheet
No. 53-X

e e ——
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